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Abstract

This paper proposes a methodology of idiolect/idiostyle research based on identifying
quantitative and qualitative markers of individual authorial conceptualization. We present
statistical and metaphorical profiles of the concept of CMYTOK (SADNESS) [SMUTOK] in
Ukrainian, in general, in the corpus of fiction texts, and also in the idiolects of individual
writers. The functioning of the verbalizers of the concept in the writers’ texts is analyzed by
means of statistical data grouping, dividing the population into homogeneous groups based on
a certain feature. Furthermore, we address the specificity of the metaphorization of the studied
concept and focus on the metaphorical attributes of the concept's verbalizers. The data for this
research were collected from GRAC-15.
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1. Introduction

With the rapid development of corpus linguistics, stylometric studies, in particular, of the idiolect,
have intensified [1, 2, 3, 4, 5, 6, 7, 8]. Obviously, stylometry is mainly based on mathematical
calculations of the frequency of occurrence of certain words and parts of speech in the text, as well as
estimating of their average length and mutual proportion [9]. However, Martyna Gradziel notes that
corpus linguistics is based on comparing the utterance under study with the linguistic norm present in
the texts of corpora containing the most common ways of using specific words or sentence structures
in society along with the most frequently attributed meanings, and after such comparison, conclusions
are drawn about the peculiarities of the author's text [10]. The search for a system of idiostyle markers
is ongoing, in particular in forensic science [11, 12]. It should be noted that among such markers
J. Olsson mentions idioms (curious phrasing can be significant) [12]. Researchers also use multivariate
methods to find similarities between texts [13, 14, 15, 16].

This paper presents a comprehensive study of qualitative and quantitative markers of individual
authorial conceptualization. In view of the significance of metaphor in a broad sense, an attempt has
been made to analyze the statistical (quantitative and qualitative parameters of single-component
verbalizers of the concept) and metaphorical (quantitative and qualitative parameters of
multicomponent compounds) profiles of the concept of CMYTOK (SADNESS) [SMUTOK] in
Ukrainian both on the basis of texts of the literary style and in the idiolects of individual writers.

In order to conduct the research, we created a number of subcorpora in GRAC-15, including
subcorpora of fiction, as well as subcorpora of texts by a number of writers (Y. Andrukhovych,
Y. Vynnychuk, 1. Vilde, O. Zabuzhko, I. Karpa, A. Kokotiukha, V. Lys, M. Matios, H. Pahutyak,
I. Rozdobudko, A. Chekh, V. Shklyar).
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2. Related works

In stylometric studies, the concept of idiolect is traditionally understood as the language of the
individual which is peculiar only to a particular speaker at a certain point in his or her development
under the influence of society and experience. M. Gradziel notes that this implies that it is impossible
to find two people who speak the same language, which led to the development of an extreme
manifestation of the idiolect theory called a linguistic fingerprint, which due to its uniqueness compares
the linguistic trace to fingerprints [10]. The criticism of this theoretical approach can be justified, since
an individual acquires linguistic ability in the process of socialization, and therefore it is difficult to
determine which linguistic features and to what extent can determine the individuality of a particular
idiolect [10].

M. Eder notes that when analyzing a writer's idiolect, it is worth remembering that writers always
evolve from a literary tradition, inspire each other, and enter into intertextual relations with their
predecessors, i.e., the existence of an individual style in its purest form is more of a theoretical dream
than a measurable fact [17]. However, even with an ‘impure’ manifestation, it is possible to identify
certain markers that will testify to the specificity of the idiolect/idiostyle. P. Tokarski notes that in the
case of creative language use, dictionaries of idiolects become extremely important, since a special role
is played by features once recognized as undefinable, additional semantic connotations, highly
conventional and moderately easy to reproduce, as well as rare connotations that build specific
properties of the author's subjective and individual vision of the world which indicate trends in the
understanding of the world by a particular creator, creative group or, eventually, trends associated with
a particular literary tradition, cultural formation [18].

An important remark is made by M. Eder: the paradox of authorial attribution by stylometric
standards is that such an analysis completely ignores the most important stylistic features of literary
texts: tropes, figures, stylization, archaization, irony, etc. [19].

3. Methods

By conceptualization we mean the peculiarities of concept verbalization, which consists in the use
of both single-component units and multicomponent compounds, the latter, in turn, indicating to which
category, in particular within the individual author's worldview, the phenomenon in question belongs.
The research focuses on the analysis of the statistical and metaphorical profiles of the concept of
CMYTOK (SADNESS) in Ukrainian both on the basis of texts of the literary style and in the idiolects
of individual writers. We created a number of subcorpora in GRAC-15, including the subcorpus of
Ukrainian fiction (FC) and subcorpora of the following writers: Y. Andrukhovych, Y. Vynnychuk,
I. Vilde, O. Zabuzhko, I. Karpa, A. Kokotiukha, V. Lys, M. Matios, H. Pahutyak, |I. Rozdobudko,
A. Chekh, V. Shklyar.

Quantitative and qualitative parameters of single-component and multicomponent verbalizers of the
concept CMYTOK (SADNESS) are determined and interpreted. The relative frequency (RF) of both
core and peripheral verbalizers of this conceptual domain in Ukrainian literary texts is analyzed:
bannicme (sadness) [bannist], occarob6a (mourning) [zhaloba], srcanowi (sorrow) [zhaloshchi], acans
(sorrow/regret/pity) [zhal], orcyp (sorrow) [zhur], arcypa (sorrow) [zhura], sxyp6oTa (sorrow) [zhurbota],
saxcypa (sorrow) [zazhura], sacmyma (upset) [zasmuta], inoxonopis (hypochondria) [ipokhondriia],
menanxonis (melancholy) [melankholiia], minop (sadness) [minor], #yoa (boredom) [nuda], #yooma
(boredom) [nudota], #ydsea (boredom) [nudha], ocmyma (sadness) [osmuta], newans (sorrow) [pechal],
npucmymox (sadness) [prysmutok], npumyza (grief) [prytuha], ckop6 (grief) [skorb], ckop6oma (grief)
[skorbota], ckpyxa (dejection) [skrukha], cxyma (dejection) [smuta], cuymox (sadness) [smutok], cym
(sadness) [sum], cyxoma (sorrow) [sukhota], myea (anguish) [tuha], myoc6a (anguish) [tuzhba],
myoicenwvka (anguish) [tuzhenka], myma (anguish) [tuma], myp6oma (concern) [turbota], myck (sorrow)
[tusk], mycka (sorrow) [tuska], mycox (sorrow) [tasok]. In the round brackets, we provide English
equivalents of the verbalizers and, on the pages that follow, mostly literal translation of the contexts in
which the analyzed words are used). It should be noted that the words a«cyp6oma (sorrow) [zhurbota],
arcyp (sorrow) [zhur], ckop6 (grief) [skorb], mycxa (sorrow) [tuska], mycox (sorrow) [tasok] were not
found in GRAC-15.



In order to analyze the functioning of the verbalizers of the concept in the authors’ texts, we grouped
statistical data, divided the population into homogeneous groups based on a certain feature. The number
of groups was approximated by Sturges' formula.

The statistical analysis of verbalizers alone does not provide sufficient information concerning the
specific features of a textual concept or idioconcept. It is also necessary to consider the specificity of
metaphorization of this concept. Traditionally, emotional states are metaphorized using a number of
metaphorical models, in particular, the following directions of metaphorization are characteristic of the
conceptual domain of CMYTOK (SADNESS) [SMUTOK]: EMOTIONAL STATE IS A LIVING
BEING; AN OBJECT (CONTAINER); A LOCUS; A FLUID SUBSTANCE, A LIQUID; AN
ELEMENT (FIRE; WAVE), etc. We can consider the conventionality of the model (cognitive level)
and the conventionality/creativity of filling in the model with verbal components. Mandatory
components are the components necessary for meaning-making, while optional components in some
cases ‘boost’ the metaphoricity and pragmatics of expressions. The image of an idio- or textual concept
is created by metaphorizations and metaphorical attributes of the concept's verbalizers.

4. Results

In the fiction subcorpus (FC), we found 29 verbalizers of the studied concept of CMYTOK
(SADNESS) [SMUTOK], the largest repertoire of verbalizers of this concept was revealed in the texts
of H. Pahutyak (17 verbalizers, listed in descending order of frequency in the author's texts: aswcano
(sorrow) [zhal], cmymox (sadness) [smutok], myea (anguish) [tuha], occaro6a (mourning) [zhaloba],
[nudha], myp6oma (concern) [turbota], cym (sadness) [sum], neuars (sorrow) [pechal], ckopboma
(grief) [skorbota], nyooma (boredom) [nudota], poznyxa (despair) [rozpuka], meranxonris (melancholy)
[melankholiia], orcanowi (sorrow) [zhaloshchi], nyoa (boredom) [nuda], orcypba (sorrow) [zhurba],
Kypa (sorrow) [zhura], 3axkypa (sorrow) [zazhura], inoxonopis (hypochondria) [ipokhondriia]),
I. Vilde (17: ocans (sorrow) [zhal], myza (anguish) [tuha], swcaro6a (mourning) [zhaloba], cuymox
(sadness) [smutok], myp6oma (concern) [turbota], cym (sadness) [sum], acyp6a (sorrow) [zhurba],
nyowvea (boredom) [nudha], meranxonis (melancholy) [melankholiia], o«cypa (sorrow) [zhura], sorccarowi
(sorrow) [zhaloshchi], wyoa (boredom) [nuda], myooma (boredom) [nudota], cxopboma (grief)
[skorbota], zaocypa (sorrow) [zazhura], cxkpyxa (dejection) [skrukha], Tyck (sorrow) [tusk]),
Y. Andrukhovych (16: orcans (Sorrow) [zhal], nyovea (boredom) [nudhal, cxymox (sadness) [smutok],
myea (anguish) [tuha], myp6oma (concern) [turbota], ckop6oma (grief) [skorbota], ryooma (boredom)
[nudota], neuvans (sadness), menanxonias (melancholy) [melankholiia], minop (sadness), cym (sadness)
[sum], posnyka (despair) [rozpuka], accaro6a (mourning) [zhaloba], orcarowi (sorrow) [zhaloshchi],
inoxonopisn (hypochondria) [ipokhondriia], o«cyp6a (sorrow) [zhurba], cxkpyxa (dejection) [skrukha]),
V. Shklyar (15: owcans (sorrow) [zhal], newans (sorrow) [pechal], myea (anguish) [tuha], cmymox
(sadness) [smutok], nyowsea (boredom) [nudha], nyooma (boredom) [nudota], cym (sadness) [sum],
mypboma (concern) [turbota], orcypba (sorrow) [zhurba], saocypa (sadness) [zazhura], cmyma
(dejection) [smuta], cxopboma (grief) [skorbota], owcarnoba (mourning) [zhaloba], menanxonin
(melancholy) [melankholiia], #yoa (boredom) [nuda], ocmyta (sadness) [osmuta]); Y. Vynnychuk (14:
cmymox (sadness) [smutok], myea (anguish) [tuha], orcare (Sorrow) [zhal], #yosea (boredom) [nudha],
mypboma (concern) [turbota], s«cyp6a (sorrow) [zhurba], newans (sorrow) [pechal], #yooma (boredom)
[nudota], menanxonia (melancholy) [melankholiia], cym (sadness), ckopboma (grief) [skorbota], nyoa
(boredom [nuda]), zaocypa (sorrow) [zazhura], ckpyxa (dejection) [skrukha]); V. Lys (13: orcans
(sorrow) [zhal], cym (sadness), myp6oma (concern) [turbota], neuwans (sorrow) [pechal], myza (anguish)
[tuha], nyowvea (boredom) [nudha], ckopboma (grief) [skorbota], nyooma (boredom) [nudota], cmymox
(sadness) [smutok], meranxonia (melancholy) [melankholiia], awcypba (sorrow) [zhurbal, owcypa
(sorrow) [zhura], arccanowi (Sorrow) [zhaloshchi]; M. Matios (13: accans (Sorrow) [zhal], myea (anguish)
[tuha], neuans (sorrow) [pechal], cuymox (sadness) [smutok], myp6oma (concern) [turbota], sccanoba
(mourning) [zhaloba], cym (sadness) [sum], ckop6oma (grief) [skorbota], cuyma (dejection) [smuta],
nyooma (boredom) [nudota], meranxonis (melancholy) [melankholiia], s«cypa (sorrow) [zhura], scypoa
(sorrow) [zhurba]; I. Rozdobudko (13: uyowea (boredom) [nudha], cym (sadness) [sum], owcare
(sorrow) [zhal], myea (anguish) [tuha], uyooma (boredom) [nudota], myp6oma (concern) [turbota],
neuans (sorrow) [pechal], cuymox (sadness) [smutok], ckop6oma (grief) [skorbota], orcypba (sorrow)



[zhurba], menanxonia (melancholy) [melankholiia], zaocypa (sadness) [zazhura], cuyma (dejection)
[smuta]; O. Zabuzhko (14: srcans (sorrow) [zhal], myea (anguish) [tuha], cuymox (sadness) [smutok],
menanxonis (melancholy) [melankholiia], nyooma (boredom) [nudota], occaro6a (mourning) [zhaloba],
mypboma (concern) [turbota], orcypa (sorrow) [zhura], nyowsea (boredom) [nudha], cym (sadness) [sum],
Kypba (sorrow) [zhurba], ckopbora (grief) [skorbota], minop (Sadness), nyma (boredom) [nuda];
A. Kokotyukha (12: srcans (sorrow) [zhal], nyowea (boredom) [nudha], myp6oma (concern) [turbota],
cmymox(sadness) [smutok], cym (sadness) [sum], neuars (Sorrow) [pechal], nyooma (boredom)
[nudota], ckopboma (grief) [skorbota], myea (anguish) [tuha], scaro6a (mourning) [zhaloba), scarowi
(sorrow) [zhaloshchi], a«cyp6a (sorrow) [zhurba].

In the texts of the representatives of the younger generation of writers, namely 1. Karpa (12: orcans
(sorrow) [zhal], nyooma (boredom) [nudota], cym (sadness) [sum], cuymox (sadness) [smutok], myea
(anguish) [tuha], myosea (boredom) [nudha], myp6oma (concern) [turbota], cxop6oma (grief)
[skorbota], neuans (sorrow) [pechal], menanxonis (melancholy) [melankholiia], scarowi (sorrow)
[zhaloshchi]) and A. Chekh (10: uyosea (boredom) [nudha], nyooma (boredom) [nudota], scane
(sorrow) [zhal], myea (anguish) [tuha], cuymox (sadness) [smutok], cym (sadness) [sum], ckopboma
(grief) [skorbota], swcanoba (mourning) [zhaloba], meranxonis (melancholy) [melankholiia], #yoa
(boredom) [nuda]), this concept is represented by a smaller number of verbalizers.

It is interesting that the highest frequency of verbalizers of the studied concept is typical of the texts
of M. Matios (RF 0,036598), H. Pahutyak (RF 0,031907), I. Vilde (RF 0,028892), V. Shklyar (RF
0,022659); Y. Vynnychuk (RF 0,021402), and the lowest frequency of verbalizers of this concept is
revealed in the texts of |. Rozdobudko (RF 0,017314); O. Zabuzhko (RF 0,016982); V. Lys
(RF 0,015919); I. Karpa (RF 0,014569), Y. Andrukhovych (RF 0,012334), A. Chekh (RF 0,00986),
A. Kokotyukha (RF 0,008484) (see Table 1).

Table 1
Relative frequency of the verbalizers of the concept of CMYTOK (SADNESS) [SMUTOK]
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Kaiab (sorrow) 0,0147 0,0099 0,0026 0,0042 0,0024 0,0066 0,0015 0,0057 0,0015 0,0027 0,0112 0,0049 0,0100
[zhal]
CmyTok (sadness) 0,0027 0,0026 0,0083 0,0017 0,0018 0,0013 0,0010 0,0026 0,0009 0,0007 0,0029 0,0003 0,0064
[smutok]
Tyra (anguish) 0,0039 0,0054 0,0042 0,0015 0,0009 0,0023 0,0002 0,0032 0,0009 0,0024 0,0083 0,0012 0,0059
[tuha]
7Kano6a (mourning) 0,0006 0,0035 0 0 0,0004 0,0010 0,0002 0,0003 0,0003 0 0,0013 0 0,0020
[zhaloba]
Hyasra (boredom) 0,0017 0,0007 0,0018 0,0011 0,0020 0,0007 0,0015 0,0014 0,0029 0,0030 0 0,0010 0,0014
[nudha]
Typ6ora (concern) 0,0025 0,0023 0,0010 0,0008 0,0009 0,0009 0,0014 0,0006 0 0,0015 0,0017 0,0014 0,0012
[turbota]

Cym (sadness) [sum] 0,0041 0,0014 0,0002 0,0021 0,0004 0,0003 0,0008 0,0010 0,0009 0,0029 0,0008 0,0036 0,0011

Meyans (sorrow) 0,0014 0 0,0007 0,0002 0,0006 0 0,0008 0,0045 0 0,0008 0,0083 0,0012 0,0010
[pechal]

Cxopoora (grief) 0,0007 0,0001 0,0002 0,0004 0,0009 0,0003 0,0005 0,0003 0,0003 0,0007 0,0006 0,0009 0,0009
[skorbota]

Hypnora (boredom) 0,0007 0,0001 0,0006 0,0021 0,0006 0,0010 0,0005 0,0014 0,0017 0,0021 0,0002 0,0008 0,0007
[nudota]

Menanxouist 0,0002 0,0006 0,0006 0,0002 0,0006 0,0012 0 0,0003 0,0003 0,0001 0,0002 0,0002 0,0004
(melancholy)

[melankholiia]

Kasowi (sorrow) 0,0002 0,0005 0 0,0002 0,0001 0 0 0 0 0 0 0,0001 0,0002
[zhaloshchi]

Hyna (boredom) 0,0001 0,0002 0,0001 0 0 0,0001 0 0,0003 0,0003 0 0 0 0,0002
[nuda]

Kypoa (sorrow) 0,0012 0,0008 0,0009 0,0002 0,0001 0,0002 0,0001 0,0006 0 0,0001 0,0002 0,0002 0,0002
[zhurba]

Kypa (sorrow) 0,0005 0,0006 0 0 0 0,0009 0 0 0 0 0,0002 0,0001 0,0001
[zhura]

3azkypa (sadness) 0,0001 0,0001 0,0001 0 0 0 0 0,0004 0 0,0001 0 0 0,0001
[zazhura]

Inoxouapis 0 0 0 0 0,0001 0 0 0 0 0 0 0 0,0001
(hypochondria)

[ipokhondriia]

Cwmyra (dejection) 0,0002 0 0 0 0 0 0 0,0004 0 0,0001 0,0006 0 0
[smuta]

Minop (sadness) 0,0001 0 0 0 0,0005 0,0001 0 0 0 0 0 0 0
[minor]

Cxpyxa (dejection) 0,0001 0,0002 0,0002 0 0,0001 0 0 0 0 0 0 0 0

[skrukha]




Tyck (sorrow) [tusk]  0,0001  0,0001 0 0 0 0 0 0 0 0 0 0 0

The words zacmyma (sadness) [zasmuta] (0,000002), 6annicms (sadness) [bannist] ( (0,000001),
myoicoa (anguish) [tuzhba] (0,000004), myma (sorrow) [tuma] (0,000008), myocensra (anguish)
[tuzhenka] (0,000001), npucmymox (sadness) [prysmutok] (0,000010), npumyea (sorrow) [prytuha]
(0,000010), cyxoma (sorrow) [sukhota] (0,000320) are not recorded in the texts of the studied authors;
yet, they are used in the fiction subcorpus with the relative frequency given in the brackets.

5. Discussions

The statistical data on the functioning of the verbalizer cuymox (sadness) [smutok] in the texts of
studied authors is given in Table 2. The lexeme cuymox (sadness) [smutok] is the most frequent
verbalizer of the conceptual domain of CMYTOK (SADNESS) [SMUTOK] in Y. Vynnychuk’s texts.

Table 2
The verbalizer cmymok (sadness) [smutok]
Groups Population of cuymox Frequency Centre of Relative
(sadness) [smutok] fi the frequency (RF),
interval fi/f
0,000332 - 0,00193 Lys, Rozdobudko, Chekh, 7 0,00113 0,538
Kokotyukha, Zabuzhko,
Karpa, Andrukhovych

0,00193 - 0,00353 Vilde, Shklyar, FC, Matios 4 0,00273 0,308
0,00353 —0,00513 0,00433 0
0,00513 —0,00673 Pahutyak 1 0,00593 0,0769
0,00673 —0,00833 \Vynnychuk 1 0,00753 0,0769

The weighted mean (sample mean) is 0,00249. The mode is 0,00145. The median is the interval
0,000332 — 0,001932, which means that 50% of the units in the population will be less than 0,00182.

Thus, the most frequently lexeme cuymox (sadness) [smutok] is used by Y. Vynnychuk (RF 0,008)
and H. Pahutyak (RF 0,006), and the least frequently by V. Lys (RF 0,0003). Y. Vynnychuk assigns a
number of attributes to CMYTOK (SADNESS) [SMUTOK], both stabilized and individually authorial.
The stabilized attributes include ziu6okuir (deep) [hlybokyi] (RF in Y. Vynnychuk is 0,000579, in FC
it is 0,000029 excluding Y. Vynnychuk): Bopoicnuxa ein 3acmag y uopHitl copouyi i 6 2iub0Komy
cemymky (He found the debtor wearing a black shirt and deep sadness) [Borzhnyka vin zastav u chornii
sorochtsi i v hlybokomu smutku] (Y. Vynnychuk)); — To wo — ma cmapa nopxasxa yoice 3abyna npo
mene? — 3 enuboxkum cmymrom... (So, has that old flutterer already forgotten about me? — with deep
sadness...) [To shcho — ta stara porkhavka uzhe zabula pro mene? — z hlybokym smutkom...]
(Y. Vynnychuk); we come across the use of the attribute wupuu (sincere) [shchyryi] (RF in
Y. Vynnychuk — 0,000058; RF in FC — 0,000003): — A s ne kazana? — 3imxuynra mamys i 3i wgupum
CMYMKOM cmeoicuia, 5K motl HAKUHY6 nenuvirio Ha uwuro, noKpymue my()u-crodu 20J106010, Mo6bu
npunacosgyrouu it 0o wiui axuauzpyuniwe, i ckoyus 0odony (— Didn’t | tell you? — mother sighed and
watched with sincere sadness as he put the noose around his neck, turned his head back and forth, as
if fitting it to his neck as comfortably as possible, and jumped down) [- A ya ne kazala? — zitkhnula
mamtsia i zi shchyrym smutkom stezhyla, yak toi nakynuv petliu na shyiu, pokrutyv tudy-siudy
holovoiu, movby prypasovuiuchy yii do shyi yaknaizruchnishe, i skochyv dodolu] (Y. Vynnychuk).
Other attributes are not of high frequency (RF in FC 0,0000018; Y. Vynnychuk, I. Karpa, N. Herbish):
..q 3niues (1 OUBUBCA HA HLO20 [ He Mi2 8MOponamu, 4omy HA U020 0Oauu4i 6I06UBCS Maxuil
6CENIeHCHLKUTL CMYMOK, HIOU 11020 WolHO 36inbHUIU 3 Kumaticbkoi miopmu (...l stared at him in a daze
and could not understand why his face reflected such a universal sadness, as if he had just been released
from a Chinese prison) [...ia znichev (ia dyvyvsia na noho i ne mih vtoropaty, chomu na yoho oblychchi
vidbyvsia takyi vselenskyi smutok, niby yoho shchoino zvilnyly z kytaiskoi tiurmy] (Y. Vynnychuk);
(RF in FC 0,000003, in particular, in Y. Vynnychuk — 0,000058): 4 3a mums i me Opuninns wesno, i y



8yxax 3Hoey 3aceimana muwa, ane 6yﬂa 6OHA MPUBOIHCHA u He()o6pa, cmuckarodu cepye neKydum
emymkom (And in a moment, that ringing disappeared, and silence dawned in my ears again, but it was
disturbing and unkind, squeezing my heart with burning sadness) [A za myt i te bryninnia shchezlo, i
u vukhakh znovu zasvitala tysha, ale bula vona tryvozhna y nedobra, styskaiuchy sertse pekuchym
smutkom] (Y. Vynnychuk).

The attribute sucoxuii (high) [vysokyi] can be considered Y. Vynnychuk’s individual-author
attribute to cuymox (sadness) [smutok] since there are three occurrences in the entire GRAC-15, and
two in the FC, which makes the frequency 0,0000012: Byruyi, siki 6e3 3atisux ciié oaioms pady cobi 3
nawum sucoxum cmymrom (Streets that without unnecessary words cope with our high sadness)
[Vulytsi, yaki bez zaivykh sliv daiut radu sobi z nashym vysokym smutkom] (Y. Vynnychuk). A similar
remark applies to the attributes camosoosonenuii (self-satisfied) [samovdovolenyi] (in GRAC — 2, in
Y. Vynnychuk — 0,000058); npupeuenun (doomed) [pryrechenyi] (only RF 0,000058 in
Y. Vynnychuk); pos’ioarouuii (corrosive) [rozidaiuchyi] (only in Y. Vynnychuk — 0,000058);
arcaxausut (terrible) [zhakhlyvyi] (only RF 0,000058 in Y. Vynnychuk): Ta xonu eam napewmi
80acmucs 3 Hei 3ipeamu yell OCIMAHHIU CUMBOJI HE3ANEHCHOCHI, BOHA 8PA3 ONAOAE 3HECUNIEHO 1 3 AKUMCh
camoeoosonenum cmymrom (But when you finally manage to tear this last symbol of independence
from her, she immediately falls down exhausted and with a kind of self-satisfied sadness) [Ta koly
vam nareshti vdastsia z nei zirvaty tsei ostannii symvol nezalezhnosti, vona vraz opadaie znesyleno i z
yakyms samovdovolenym smutkom] (Y. Vynnychuk); Bipa esiooanacs i3 sxumce npupeueHum
cmymrxom (Vira gave herself up with a kind of doomed sadness) [Vira viddalasia iz yakyms
pryrechenym smutkom] (Y. Vynnychuk); Kaocymes, wo 036in mooi 0360nus cam, 0360HUE HA CNOLOX
mo 3 maxkum po3’ioarouum cmymrom, wo kpos 1o cepyst oonixano (It is said that the bell rang then, rang
the alarm with such a corrosive sadness that it burned the hearts with blood) [Kazhut, shcho dzvin todi
dzvonyv sam, dzvonyv na spolokh i to z takym rozidaiuchym smutkom, shcho kroviu sertsia obpikalo]
(Y. Vynnychuk); A nposie 2onoonumu ouuma ii onykiy CiOHUYKY, KA 00 OO0 HA2AAY8ANd MY
anemumuy xmapky Hao opmosoio ckeneio, i 6iouye scaxnueuti cmymok ... (1 ran my hungry eyes over
her bulging buttock, which painfully resembled that appetizing cloud above Devil’s Rock, and felt a
terrible sadness...) [Ya proviv holodnymy ochyma yii opuklu sidnychku, yaka do boliu nahaduvala tu
apetytnu khmarku nad Chortovoiu skeleiu, i vidchuv zhakhlyvyi smutok...] (Y. Vynnychuk)).

The metaphorical models typical of Y. Vynnychuk have been identified. EMOTION IS A HUMAN
BEING (BIRD/REPTILE). Hesposyminuit cmymok 3aznizousca y iiozo ouax (An inexplicable sadness
nested in his eyes) [Nezrozumilyi smutok zahnizdyvsia u yoho ochakh] (Y. Vynnychuk). The
verbalizer zaenizoumucs (nest) [zahnizdytysia] is typical of Y. Vynnychuk (RF 0,000347), among the
studied writers only O. Zabuzhko’s texts have a similar verbalization of the conceptual sphere
EMOTIONAL STATE, in general, RF in FC is 0,000038: Tym meni énepuie 3aznizounacs ¢ cepyi
mpueoza (Here for the first time anxiety nested in my heart) [Tut meni vpershe zahnizdylasia v sertsi
tryvoha] (Y. Vynnychuk); ...we3 moti cmpax, sxuil 3acnizouseca 6yno 6 Oyuwii, wesia npumapa
He8IOOMOCMI, 51 CaM NYIbCy8as, ceimuscs i nepe2ykysascs 3 3opero (...the fear that had nested in my
soul disappeared, the ghost of the unknown disappeared, | myself pulsed, glowed and echoed with the
star) [...shchez toi strakh, yakyi zahnizdyvsia bulo v dushi, shchezla prymara nevidomosti, ya sam
pulsuvav, svityvsia y perehukuvavsia z zoreiu] (Y. Vynnychuk); ...okpim necmpumnoco nomsey oo
VPOKi6, 3azHi30ueca y Hill we Ui 0Cmpax, aie in He 3a6aicas, GiH Juule T0CKOMAas Hepsu, 30Y0xucyeas i
niobaowvoprosas (...in addition to the unrestrained urge to study, also fear nested in her, but it did not
interfere, it only tickled her nerves, excited and encouraged her) [...okrim nestrymnoho potiahu do
urokiv, zahnizdyvsia u nii shche y ostrakh, ale vin ne zavazhav, vin lyshe loskotav nervy, zbudzhuvav
i pidbadoriuvav] (Y. VVynnychuk); He xomie cobi 6 ybomy npuzrnasamucs, aie JJanka OCIMAanHin 4acom
Haoitino 3aznizounacsa ¢ tiozo ceioomocmi (He did not want to admit it, but Danka had recently nested
firm in his mind) (Y.Vynnychuk); ...raiinesniwum 3naxom ixuvoi yyscocmu 6yno me, wo 6 micmi
3azHizousca cmpax, sKko2o Hikoau He 3Haro neped mum (...the surest sign of their alienation was that a
fear that had never been known before had nested in the city) [...naipevnishym znakom yikhnoi
chuzhosty bulo te, shcho v misti zahnizdyvsia strakh, yakoho nikoly ne znano pered tym]
(O. Zabuzhko). For the most part, categorizing something as a BIRD and metaphorizing it in terms of
the concept of BIRD is associated with a positive evaluation, which suggests that the above metaphors
are based on the idea of reptiles and insects. For example, we come across the following extended
metaphors: A uikomy e 6ipio, ckpizb 3paoa, 6 K0XHCHO20 8 OV, K y CHULOMY OYAJIl, ZHI30UMbCA



2aomka (1 don’t believe anyone, betrayal is everywhere, in everyone’s sole, like in a rotten hollow, a
viper is nesting) [Ya nikomu ne viriu, skriz zrada, v kozhnoho v dushi, yak u hnylomu dupli, hnizdytsia
hadiuka] (R. Fedoriv); B ix oywi cipa wgodenna sncypa 2yoe, Mo umeni, w0 6 3emai ZHI30AMbCA; 34
mum ynepmum 2yOiHHAM KyOU iM yymu 2yOiHHA KYCIUBUX WePUIEHI8, WO SHI30MbCA HA BUCOKUX 0Y0ax?
(Intheir souls, the gray daily bugs buzz like bumblebees nesting in the ground; behind that stubborn
buzz, where can they hear the buzz of biting hornets nesting on tall oaks?) [V yikh dushi sira shchodenna
zhura hude, mov chmeli, shcho v zemli hnizdiatsia; za tym upertym hudinniam kudy yim chuty hudinnia
kuslyvykh shersheniv, shcho hnizdiatsia na vysokykh dubakh?] (1. Franko).

EMOTION IS AN AGGRESSIVE BEING/AGGRESSIVE LIQUID, like rust, acid. For example:
Ian yyumenv 6y6 mopanvHo po3oumuii i 3nigeuenul, (...) Cibo3u MeKau UOMY NO 00AUYYIO, T CMYHIOK
po3’ioas oywy... (Mr. teacher was morally broken and disfigured, (...) tears streaming down his face,
and sadness ruining his soul like acid..) [Pan uchytel buv moralno rozbytyi i znivechenyi, (...) slozy
tekly yomu po oblychchiu, i smutok rozidav dushu...] (Y. Vynnychuk);

SADNESS IS A NATURAL PHENOMENON, like the fog: ...cmymox pazom iz cyminkamu cmas
HenomimHo 00eoniKamu ix 3ycibiu, 3anyproiouu 6 3a0ymy i marocnie s... (...sadness, together with
twilight, began to imperceptibly cover them from all sides, immersing them in thoughtfulness and few
words...) [...smutok razom iz sutinkamy stav nepomitno obvolikaty yikh zusibich, zanuriuiuchy v
zadumu i maloslivia...] (Y. Vynnychuk); A zanapue 3enenoco uaio i 6i0uye, sk 3 KONCHUM KOBMKOM )
2010681 CX00UMb COHYe, NPOMIHHA 30JUCKYVE, PO3CIBAIOUU Menao i padicmv, PO3AHAIOMU CMYHIOK
(I brewed green tea and felt the sun rising in my head with every sip, the rays sparkling, scattering
warmth and joy, dispelling sadness) [Ya zaparyv zelencho chaiu i vidchuv, yak z kozhnym kovtkom
u holovi skhodyt sontse, prominnia zblyskuie, rozsivaiuchy teplo i radist, rozghaniaiuchy smutok]
(Y. Vynnychuk).

EMOTION IS A PERSON: Munys uac, i Ha cbomomy poyi YOPHOKHUINCHUKA ODINHAG HeCHOKill i
cmymox (Time passed, and in the seventh year, restlessness and sadness embraced the sorcerer)
[Mynuv chas, i na somomu rotsi chornoknyzhnyka obiiniav nespokii i smutok] (Y. Vynnychuk);
...Haoxooums cmymoxk y niawi pyoomy I nepecnioye ynepmo i niomo, Bausa y cnoeaou 2ipxy ompymy
I ne oae pospaoumu nixomy (...Sadness comes in a red cloak and pursues stubbornly and fiercely, Pours
bitter poison into memories and does not allow anyone to console) [...Nadkhodyt smutok u plashchi
rudomu | peresliduie uperto y liuto, Vlyva u spohady hirku otrutu | ne daie rozradyty nikomu]
(Y. Vynnychuk).

SADNESS IS A LIQUID: ...po36ume cepye — neiimogipruil oap, akuii 0ae NOMYH#CHY HACHAZY,
CNOHYKAE GUAUMU CE0I CMYMKU HA NANIP, KOMNEHCYSAMU Yy MEOPHUOCMI 6CL HCUMMESL He3200MU...
(...A broken heart is an incredible gift that gives powerful inspiration, encourages you to pour your
sorrows on paper, to compensate for all life (s trouble in your work...) [...rozbyte sertse — neimovirnyi
dar, yakyi daie potuzhnu nasnahu, sponukaie vylyty svoi smutky na papir, kompensuvaty u tvorchosti
vsi zhyttievi nezghody...] (Y. Vynnychuk). In general, metaphors based on the generalized model
EMOTIONAL STATE IS A LIQUID are frequent: surumu o6ypenns (to pour out indignation) [vylyty
oburennia], snesazy (contempt) [znevahu], moms (rage) [liut], kpux oywi (cry of the soul) [kryk dushi],
oywy (soul) [dushu], sce (everything) [vse]; surusamu mpii (to pour out dreams) [vylyvaty mrii],
posnau (despair) [rozpach], orcani (regrets) [zhali] (Y. Vynnychuk).

This is the metaphorization evidenced by the attribute cnosuenuii (full) [spovnenyi] (RF 0,002373)
in Y. Vynnychuk’s texts, for example: cnosuenuii anamiero (full of apathy) [spovnenyi apatiieiu],
6esmypbomuicmio (carelessness) [bezturbotnistiu], menanxoniero (melancholy) [melankholiieiul],
nHocmanweicio (nostalgia) [nostalhiieiu], o6ypennsm (indignation) [oburenniam], paodicmio (joy)
[radistiu], posnauem (despair) [rozpachem], caymrom (sadness) [smutkom], etc.

SADNESS IS AN ARTIFACT: B cricax samemeno crosa npokivonis, Cepys 3a2yoieno 6 3amemax
i 3asisix, 1 mu menep y cnieogim nonoui bpeoem 6 kaiioanax cmymky i 6esnadii’ (The words of curses
are covered in the snow, Our hearts are lost in snowdrifts and blizzards, And now we are in the snowy
captivity, We are wandering in the shackles of sadness and hopelessness) [V snihakh zameteno slova
prokloniv, Sertsia zahubleno v zametakh i zaviiakh, I my teper u snihovim poloni Bredem v kaidanakh
smutku y beznadii] (Y. Vynnychuk)).

Another verbalizer of the concept of CMYTOK (SADNESS) [SMUTOK] is cym (sadness) [sum]
(see Table 3).



Table 3
The verbalizer cym (sadness) [sum]

Group Population of cym (sadness)  Frequency Centre of Relative
[sum] fi the frequency (RF),
interval fi/f
0,000231 - 0,001 Vynnychuk, Zabuzhko, 7 0,000617 0.538

Andrukhovych, Kokotyukha,
Matios, Chekh, Shklyar

0,001 —0,00178 Pahutyak, Vilde 2 0,00139 0,154
0,00178 —0,00255 Karpa 1 0,00216 0,0769
0,00255 —0,00332 Rozdobudko 1 0,00293 0,0769
0,00332 —0,00409 Lys, FC 2 0,00371 0,154

The weighted mean (sample mean) is 0,00151. The mode, i.e., the most frequent value of the series
is 0,000681. The median is the interval 0,000231 — 0,001003. This means that 50% of the units in the
population will be less than 0,000948.

The verbalizer of cym (sadness) [sum] is the most frequently used by V. Lys (RF 0,0035), and the
least frequently by Y. Vynnychuk (RF 0,00023) (see Figure 1).
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Rozdobudko
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cMyTOK (sadness) [smutok] M cym (sadness) [sum]

Figure 1: The frequency of cmymok (sadness) [smutok] and cym (sadness) [sum]

V. Lys uses cym (sadness) [sum] with the following attributes: 6ez0onnui (bottomless) [bezdonnyi]
(RF in V. Lys is 0,00008, in FC — 0,0000018); 6e3npo6yonuii (untried) [bezprobudnyi] (RF in V. Lys
is 0,00008, in FC — 0), 6razopoonuii (noble) [bezprobudnyi] (RF in V. Lys is 0,00008, in FC — 0),
senenxysamui (greenish) [zelenkuvatyi] (RF in V. Lys is 0,00008, in FC — 0), nexenvnuii (hellish)
[pekelnyi] (RF in V. Lys is 0,00008, in CS — 0), muxui (quiet) [tykhyi] (RF in V. Lys is 0,00008, in
FC —0,000024). It should be noted that the frequency of the phrase muxuii cym (quiet sadness) [tykhyi
sum] in the subcorpus FC is 0,000023, which proves the stability of this attribute in the Ukrainian
linguistic worldview. A similar observation applies to the phrase eiuboxuu cym (deep sadness)
[hlybokyi sum] (RF in FC is 0,000042).

A number of metaphorical models are actualized in V. Lys (s texts: SADNESS IS AN ARTIFACT:
Cym Oy8 ocoOusuM, mpiwKy Opamienueum i 0062uM, Haye POIMAZHYMA ZyMoea cmpiuka, ane U
npuemnum ceoim uexannam... (Sadness was special, a bit irritating and long, like a stretched rubber
band, but also pleasant in its waiting..) [Sum buv osoblyvym, trishky drativlyvym i dovhym, nache
roztiahnuta humova strichka, ale y pryiemnym svoim chekanniam...] (V. Lys); SADNESS IS A
NATURAL PHENOMENON: Cym ozopuye Bimanito, 60pousuuce 6i0 Hb020, 60HA NOKAUKAA MY
nycmomaugicms, wo minbku-mineku 6yno ocenunacs ¢ it (Sadness shrouded [like the fog] Vitalia,
fighting against it, she called up the mischievousness that had just settled in her) [Sum ohornuv Vitaliiu,



boroniachys vid noho, vona poklykala tu pustotlyvist, shcho tilky-tilky bulo oselylasia v nii] (V. Lys);
SADNESS IS A LIVING BEING: Cym, wo cudie y enubuni yux ouso-ouei, panmom Have ROKIUKAE
ioeo 3a coboro (Sadness, which sat in the depths of those wonderful eyes, suddenly seemed to call him
after it) [Sum, shcho sydiv u hlybyni tsykh dyvo-ochei, raptom nache poklykav yoho za soboiu]
(V. Lys); SADNESS IS AN AGGRESSIVE LIVING BEING/SOMETHING IN THE CONTAINER
(HEART): Cym po3oupas nesose cepye, ane umu mycus (Sadness tore the lion (s heart, but it had to
go) [Sum rozdyrav levove sertse, ale yty musyv] (V.Lys); SADNESS IS A LIVING BEING
(ANIMAL): Oui 6 nei’ cmitomvcst, a 6 enubuni ix cuoums nmawka cymy . A mooice, 1l Komawika. Hi,
Kkpawe 3¢ipuna. He xom’auok, 36icno, a Kuys, 20moea 6 6yov-saxuil momenm eunycmumu xiemi (Her
eyes are laughing, and deep in them there is a bird of sadness. Or maybe an insect. No, an animal is
better. Not a hamster, of course, but a cat, ready to release its claws at any moment) [Ochi v nei
smiiutsia, a v hlybyni yikh sydyt ptashka sumu . A mozhe, y komashka. Ni, krashche zviryna. Ne
khomiachok, zvisno, a kytsia, hotova v bud-yakyi moment vypustyty kihti] (V. Lys); SADNESS IS A
LIQUID: Bacunvko doxuoas wacom i c8o€ sKech Cl080, MUKO OUi 6 HbO2O HATUBANUCA CYMOM BCE
Oinvbule, MaAKum Cymom, Wio AK 8004 3 HANOGHEHOI YUOEpPKU, HA HO2U NPOIUGAEMbCA, MOKDUMDb |
xonooums... (Vasylko would sometimes add a word of his own, and his eyes would fill with sadness
more and more, such sadness that, like water from a filled flask, spills onto his feet, wetting and
cold...) [Vasylko dokydav chasom i svoie yakes slovo, tyko ochi v noho nalyvalysia sumom vse bilshe,
takym sumom, shcho yak voda z napovnenoi tsyberky, na nohy prolyvaietsia, mokryt i kholodyt...]
(V. Lys); 4 s nemosbu cmae uacmunkoio yicl RpOCAKHYmor mo 60jiem, mo Cymom, mo 2ipkomoio, mo
ACOPCMEKOIO, Matidice Hcopcmokrolo, iponieto posnosioi (And | seemed to become a part of this story
saturated with pain, sadness, bitterness, and harsh, almost cruel, irony) [A ya nemovby stav
chastynkoiu tsiiei prosiaknutoi to bolem, to sumom, to hirkotoiu, to zhorstkoiu, maizhe zhorstokoiu,
ironiieiu rozpovidi] (V.Lys); SADNESS IS A SUBSTANCE: 4 noousuecs na uvozo seceno i haxabmo,
xou dewo i 3 cymom. Ilooymas i 0o0ae 00 cymy mpoxu neuani. [lomim 0okuHys 00 yiei cymiuti OpioKy
xasmms (1 looked at him cheerfully and impudently, though somewhat sadly. | thought about it and
added a little sadness to the sorrow. Then | added to this mixture a pinch of remorse) [Ya podyvyvsia
na noho veselo i nakhabno, khoch deshcho i z sumom. Podumav i dodav do sumu trokhy pechali. Potim
dokynuv do tsiiei sumishi dribku kaiattia] (V. Lys).

The highest frequency of the word neuans (sorrow) [pechal] is characteristic of M. Matios’ texts
(0,00832), whereas A. Chekh, O. Zabuzhko, and I. Vilde do not use this verbalizer of the concept (see
Table 4).

Table 4
The verbalizer neyans (sorrow) [pechal]
Groups Population of neuans Frequency Centre of Relative
(sorrow) [pechal] fi the frequency (RF),
interval fi/f
0 —0,00166 Zabuzhko, Chekh, Vilde, 11 0,00083 0,846
Karpa, Andrukhovych,
Vynnychuk, Kokotyukha,
Rozdobudko, Pahutyak, Lys,
FC

0,00166 — 0,00332 0,00249 0

0,00332 —0,00498 Shklyar 1 0,00415 0,0769

0,00498 — 0,00664 0,00581 0

0,00664 — 0,0083 Matios 1 0,00748 0,0769

The weighted mean (sample mean) is 0,0016. The mode, the most frequent value of the series is
0,00083. The median is the interval 0 — 0,00166, so 50% of the units of the population will be less than
0,000981

M. Matios uses a number of individually authorial verbalizations of the metaphors of ITTEUAJIb
(SORROW) [PECHAL]. For example, emotional states are traditionally given color attributes that,
according to the symbolism of a particular color, enhance metaphoricality: /Jusunacs na mux osox



1 SHUX MYJCUKIS, [ HOPHAa dcypa, Hiou Hiu 3emio, ocopmana it oyury (She looked at those two drunken
men, and a black sorrow enveloped her soul like night) [Dyvylasia na tykh dvokh pianykh muzhykiv,
i chorna zhura, niby nich zemliu, ohortala yii dushu] (I. Vilde); I vacamu 3anadas y ouenuti cman
BIOUYIICEHHA: HIN020 He 4Yy8, He bayus, a 6 ouax nepenusaiacy wopna myza (And at times | fell into a
strange state of alienation: | heard nothing, saw nothing, and black anguish shimmered in my eyes) [l
chasamy zapadav u dyvnyi stan vidchuzhennia: nichoho ne chuv, ne bachyv, a v ochakh perelyvalas
chorna tuha] (H. Pahutyak); Hi, nanesno woce binviue, ax suatiomutl, 60 CKIIbKU-MO pasié Mamd 8
npucmyni #c06mozo po3nayy 6ucykyeana: — Bin ymie co6i 0oopamu komnaniio... maxuii Illacmyx! (No,
probably something more than an acquaintance, because many times my mother exclaimed in a fit of
yellow despair: "He knew how to find a company... such a Shepherd!") [Ni, napevno shchos bilshe,
yak znaiomyi, bo skilky-to raziv mama v prystupi zhovtoho rozpachu vyhukuvala: — Vin umiv sobi
dobraty kompaniiu... takyi Pastukh!] (I. Vilde), etc. M. Matios uses a hyperonym, not a specific color:
1 oymaio npo mebe, 02opHymoeo wKypamu camomuocmi y 6e30apeHoMy Hamoeni micma, oe ece
Hazadye npo Hac: 3iNco8aHull 200UHHUK neped NapKom, nogapbosana 6 KoJup newani 1aska nio
aunoro... (And | think of you, wrapped in the skins of loneliness in the colorless crowd of the city, where
everything reminds of us: a broken clock in front of the park, a bench painted in the color of sorrow
under a linden tree...) [I dumaiu pro tebe, ohornutoho shkuramy samotnosti u bezbarvnomu natovpi
mista, de vse nahaduie pro nas: zipsovanyi hodynnyk pered parkom, pofarbovana v kolir pechali lavka
pid lypoiu...] (M. Matios). Itu6oxuii (deep) [hlybokyi] is a common attribute of cyam (sadness) [sum]
(RF 0,000042), cmymox (sadness) [smutok] (RF 0,000035), and neuars (sorrow) [pechal] (RF
0,000013) in fiction. Meanwhile, we can find an individually authorial verbalization of the typical
model of the metaphor arubuna neuani (depth of sorrow) [hlybyna pechali] in M. Matios’® works: Ha
nepuiutl no2jisio, Mai0eCmemudti BUNYKIL 04l OI0PEPIBCbKUX 2ePOilb I3 He3eMHOIO 2IUOUHOI0 neuai 6
HUX, JHCUNABE nepempyodceri dHcinoui pyku bes caidie munynoi... (At first glance, the unaesthetic bulging
eyes of Durer (s heroines with an unearthly depth of sorrow, wiry, overworked female hands without
traces of the past...) [Na pershyi pohliad, maloestetychni vypukli ochi diurerivskykh heroin iz
nezemnoiu hlybynoiu pechali v nykh, zhylavi peretrudzheni zhinochi ruky bez slidiv mynuloi...]
(M. Matios).

In addition, in M. Matios (texts we can observe metaphorization based on models: EMOTION IS A
LIQUID (I 3 mene eunapysanacsa nasimo neuans (And even sorrow evaporated from me) [I z mene
vyparuvalasia ~ navit  pechal] (M. Matios)); EMOTION IS A LIVING BEING
(BIRD/REPTILE/INSECT) (I1euans enizounacs 6 inwiomy: y 6i0uymmi MO€i yinkosumoi iocymunocmi
1l PO3YUHHOCI, @ MAKONC Y OAPEMHOMY HAMA2AHHI 30a2Hymu, Wo 6ce-maxu 6i0 MeHe 30Cmanocs?
(Sorrow nested in something else: in the feeling of my complete absence and solubility, as well as in
a vain attempt to understand what was left of me?) [Pechal hnizdylasia v inshomu: u vidchutti moiei
tsilkovytoi vidsutnosti y rozchynnosti, a takozh u daremnomu namahanni zbahnuty, shcho vse-taky vid
mene zostalosia?] (M. Matios). Cf. the metaphorization of other emotions with the verbalizer
enizoumucs (nest) [hnizdytysial: Oonax cunu, sixi mu nosunni 3pozymimu, niznamu i npubopkamu, — ye
cunu 3aa, sKi € 8 HAC camux, cuau 31a, wo SHI30AMbCA 8 cepyi NOOUHU, 1 GI0 CNIECKY YUX CUN HIXMO
ne sacmpaxosanuti (However, the forces that we must understand, cognize, and tame are the forces of
Evil that are in ourselves, the forces of Evil that nest in the human heart, and no one is immune from
the outburst of these forces) [Odnak syly, yaki my povynni zrozumity, piznaty i pryborkaty, — tse syly
Zla, yaki ye v nas samykh, syly Zla, shcho hnizdiatsia v sertsi liudyny, i vid splesku tsykh syl nikhto ne
zastrakhovanyi] (M. Matios); Mapiua ne moana 6u noschumu, Yum 60Ha RPUHAOUIA MOTL HcaX 00 cebe
i Oe 6in enizoueca 6 it ecmsi (Maritza could not explain how she attracted that horror to her and where
it nested in her being) [Maritsa ne mohla by poiasnhyty, chym vona prynadyla toi zhakh do sebe i de vin
hnizdyvsia v yii yestvi] (M. Matios). In general, this use of verbalizer is typical for metaphors of
emotional, mental states and physical actions of a person (meaning ‘to settle, to be’, mostly with a
negative evaluation). For example: Aze eénesnunacs cama, wo yi osa, exce, 30asanocs 0, 6i0xcumi
nouymms, 2nizoamoca 6 i Oywi, sx nouyiaa, wo Cnasko ecmynae oo seiticoka (But she became
convinced herself that these two seemingly outdated feelings were nesting in her soul when she heard
that Slavko was joining the army) [Ale vpevnylasia sama, shcho tsi dva, vzhe, zdavalosia b, vidzhyti
pochuttia, hnizdiatsia v yii dushi, yak pochula, shcho Slavko vstupaie do viiska] (D. Yaroslavska);
A wupocmi meni mpeba 6yno, wob poss a3yeamu RUMAHHA, KL 6 Meni 6ce dscumms 2nizoamsca (And
I needed sincerity to solve the questions that have been nesting in me all my life) [A shchyrosti meni



treba bulo, shchob rozviazuvaty pytannia, yaki v meni vse zhyttia hnizdiatsia] (D. Humenna);
Haiisickpasiwi cnocadu enizouaucsa 6 cmapomy micmi, sike CMaio 3aHAOMO ROOYMOSUM, NPOMe
sanuwano ceiti Henosmopnuii apomam, wu wo? (The most vivid memories were nested in the old city,
which became too domestic, but left its unique flavor, or what?) [Naiiaskravishi spohady hnizdylysia
v staromu misti, yake stalo zanadto pobutovym, prote zalyshalo svii nepovtornyi aromat, chy shcho?]
(Y. Koretnyuk); EMOTION IS A LIVING BEING (Lixaso, na cmapocmi nroouna neuanvbHo-
Hememywiiuea auuie 8i0 00C8i0y i 3HAMb, YU HeYalb CMApIe€ pasom 3i c8oiM Hociem-2ocnooapem
i pobums nroouny myopiworo? (I wonder if in old age a person is sad and serene only because of
experience and knowledge, or does sorrow grow old together with its carrier-host and make a person
wiser?) [Tsikavo, na starosti liudyna pechalno-nemetushlyva lyshe vid dosvidu i znan, chy pechal stariie
razom zi svoim nosiiem-hospodarem i robyt liudynu mudrishoiu?] (M. Matios); ...ma max i ne snatiwna
V HCOOHIU KHUMNICYL: 8CENIeHCbKA nedab Oyuli, wio 3ycifiu niznana neuans, ax uwoouny (...but I never
found it in any book: the universal sorrow of a soul that has known sorrow from every angle as a
human being) [...tatak i ne znaishla u zhodnii knyzhtsi: vselenska pechal dushi, shcho zusibich piznala
pechal, yak liudynu] (M. Matios); EMOTION IS A NATURAL PHENOMENON (fog): Inooi s
OUBTIOCSL 3 BIKHA, SIK 1020 320PONEHA BICbMOMA OECAMKAMU POKIE NOCMAMb 3HUKAE 34 PO2OM JIKAPHI —
Ul MeHe 020pmae oma nevass, npo Ky s koaucy xomina... (Sometimes | look out of the window and
see his figure, hunched over for eight decades, disappear around the corner of the hospital, and | am
enveloped in the sadness | once wanted...) [Inodi ya dyvliusia z vikna, yak yoho zghorblena vismoma
desiatkamy rokiv postat znykaie za rohom likarni — y mene ohortaie ota pechal, pro yaku ya kolys
khotila...] (M. Matios).

The attribute sucoxuii (high) [vysokyi] is used much less frequently with the name of a specific
feeling than with the hyperonym nouymms (feeling) [pochuttia] (RF in FC — 0,000045): cuymox
(sadness) [smutok] (RF — 0,000001, Y. Vynnychuk, O. Zabuzhko); neuars (sorrow) [pechal] (RF —
0,000003); cym (sadness) [sum] (RF — 0,000001). In M. Matios, for example we find: Iipo esepecmu
neuani (On the Everest of Sorrow) [Pro everesty pechali] (M. Matios). The specificity of idioconcepts
in A. Chekh and I. Rozdobudko is that they do not use attributes to cuymox (sadness) [smutok].

The verbalizer myea (anguish) [tuha] most often occurs in M. Matios’ texts (see Table 5). The author
gives the following attributes to myea (anguish) [tuha]: 6eznaditina (hopeless) [beznadiinal; ecerencoka
(universal) [vselenska]; nesbacnenna (incomprehensible) [nezbahnenna]; oosiuna (eternal) [odvichna];
posnaunusa (desperate) [rozpachlyval; wopna u ceixnca (black and fresh) [chorna y svizha]; uopna
(black) [chorna], etc.

Table 5
The verbalizer myaa (anguish) [tuha]
Groups Population of myea (anguish) Frequency Centre of Relative
[tuha] fi the frequency (RF),
interval fi/f
0,000206 — 0,00212 Kokotyukha, Chekh, 5 0,00116 0,385
Andrukhovych, Lys, Karpa
0,00212 - 0,00403 Zabuzhko, Rozdobudko, 4 0,00307 0,308
Shklyar, FC

0,00403 - 0,00594  Vynnychuk, Vilde, Pahutyak 3 0,00498 0,231
0,00594 —0,00785 0,00689 0
0,00785 —0,00976 Matios 1 0,00881 0,0769

The weighted mean (sample mean) is 0,00322. The mode, the most frequent value of the series is
0,0018. The median is the interval 0,000206 — 0,002116, which means that 50% of the units in the
population will be less than 0,00283.

The actualization of the model EMOTION IS FIRE can be seen in this context: Sk dobpe, wo simep
He NycKas MeHe Ha3ao, myou, 0e @ce He Cmano padocmi i cmixy, 0e iuwl 2opina, AK ceiuka, myzd...
(How good it was that the wind did not let me go back, to the place where there was no more joy and
laughter, where only anguish burned like a candle...) [Yak dobre, shcho viter ne puskav mene nazad,
tudy, de vzhe ne stalo radosti i smikhu, de lysh horila, yak svichka, tuha...] (M. Matios); EMOTION



IS AN OBJECT: A4 s ¢iorimana, 3narwouu, wo 6oHu nom (SIHymos MeHe Yapkolo GuUHA, 3POOJEeH020
mamosumu pyxamu, (...) — i 3a6y0ymo 6 sximcy uaci, nonuwiuewiu myezy auwe moiu poouni (And | flew
away, knowing that they would remember me with a glass of wine made by my father, (...) —and would
forget in some time, leaving my anguish only to my family) [A ya vidlitala, znaiuchy, shcho vony pom
(ianut mene charkoiu vyna, zroblenoho tatovymy rukamy, (...) —i zabudut v yakims chasi, polyshyvshy
tuhu lyshe moii rodyni] (M. Matios); EMOTION IS A CONTAINER: Tenep, wob6 ne smpamumu 2ny30
i ocmamoyvHo He 6nacmu 6 my2y, a AKuo mouniute — He CKasumucsHi, ece yacmiute 32(10)/‘}0 3aACcmoco6He
na eci eunaoku scumms «Ilpopsemocs!» (Now, in order not to lose my mind and eventually fall into
anguish, or rather, not to go mad, more and more often | am recalling the applicable for all occasions
"We will break through!") [Teper, shchob ne vtratyty hluzd i ostatochno ne vpasty v tuhu, a yakshcho
tochnishe — ne skazytysia, vse chastishe zghaduiu zastosovne na vsi vypadky zhyttia «Prorvemosia!»]
(M. Matios). The metaphorization enadamu/enacmu ¢ myey (falling into anguish) [vpadaty/vpasty v
tuhu] is not frequent in the corpus (RF 0,000008). Most often we come across such verbalization in the
texts of I. Nechuy-Levytsky: He enaoaiime ¢ myzy ma 6 oouaii! — obizeéanracy Yusacs (Don’t fall into
anguish and despair! — Ulyasya called out) [Ne vpadaite v tuhu ta v odchai! — obizvalas Uliasia]
(I. Nechuy-Levytsky); Ilapacka 3asxcypunace i énana ¢ myey (Paraska became sad and fell into
anguish) [Paraska zazhurylas i vpala v tuhu] (I. Nechuy-Levytsky), etc.

This model is typical of metaphorization of deep, sinful, negatively evaluated states (emotional,
mental, physiological). We come across examples of such metaphorizations in the authors under study:
. UU MaK, AKOU mammewHi 100U panmoso 00 Iucs MaKo8uHHs — i HA00620 6RATU Y CHIAAUKY, AK
aicosei syuiku-eedmedi (... or as if the people there suddenly ate poppy seeds and fell into hibernation
for a long time, like forest bears) [...chy tak, yakby tamteshni liudy raptovo obilysia makovynnia — i
nadovho vpaly u spliachku, yak lisovi vuiky-vedmedi] (M. Matios); I o«cinka énana y 2pix iwge 0o moeo,
sk 3ie s einku na mozuni (And the woman fell into sin even before the wreaths on the grave wilted)
[I zhinka vpala u hrikh ishche do toho, yak zivialy vinky na mohyli] (M. Matios); ...ui 3 axumu inwumu
JTOObMU We He MPANnisiocs maxKozo ousd, wob 300poea 3 6e4opa JHOOUHA HA PAHOK YRALA 6 JIeHCY,
mpu poxu nexcana chonom (...no other people have ever experienced such a miracle that a person who
was healthy in the evening fell into a bed in the morning and lay in like a sheaf for three years...)
[...ni z yakymy inshymy liudmy shche ne traplialosia takoho dyva, shchob zdorova z vechora liudyna
na ranok upala v lezhu, try roky lezhala snopom] (M. Matios). If we talk about the verbalizers of the
concept CMYTOK (SADNESS) [SMUTOK], then according to the metaphorization model, such deep
states are siouai (distress) [vidchai], posnau (despair) [rozpach] (cf. snadamu 6 oenpeciro (fall into
depression) [vpadaty v depresiiu]).

It is interesting that the verbalizer orcane (sorrow) [zhal] is most often found in women’s texts (of
course, this conclusion applies to the texts of the authors studied). We do not take into account the data
on the frequency of the lexeme awcans (sorrow) [zhal] in literary texts, since the corpus does not
distinguish part of speech of the studied unit (see Table 6).

Table 6
The verbalizer »#canb (sorrow) [zhal]
Groups Population of orcans (sorrow) Frequency Centre of Relative
[zhal] fi the frequency (RF),
interval fi/f
0,00145 —0,0041 Chekh, Kokotyukha, 5 0,00278 0,385
Andrukhovych, Vynnychuk,
Rozdobudko
0,0041 —0,00675 Karpa, Lys, Shklyar, 4 0,00543 0,308
Zabuzhko
0,00675 — 0,0094 0,00808 0
0,0094 —0,0121 Vilde, Pahutyak, Matios 3 0,01073 0,231
0,0121 —0,0147 FC 1 0,01338 0,0769




The weighted mean (sample mean) is 0,00624. The most frequent value of the series is 0,00366. The
median is the interval 0,001452 — 0,004102, which means that 50% of the population units will be less
than 0,0051.

We have revealed a number of attributes of the verbalizer swcans (sorrow) [zhal] (see Table 7) used
by the authors under study. Here are several of them used in contexts: ...Mapisa scrio 3a Koeanom
sumepna pyKasoM COPOYKU CHNIMHILe YO0N0, MakK, HiOU cama Npunacosyeald HIMUU XHcaib 3a
Mawmanepom y xamine (Maria, following Kogan, wiped her sweaty forehead with her shirt sleeve, as
if she herself was putting her mute sorrow over Mashtaler into stone) [...Mariia vslid za Kohanom
vyterla rukavom sorochky spitnile cholo, tak, niby sama prypasovuvala nimyi zhal za Mashtalerom u
kamin] (M. Matios); Meni inooi 30acmocs, wo mos neuans — OOCMOUHA GCENEHCHKOZ0 MHCAIO Ui
posyminns... (Sometimes it seems to me that my sorrow is worthy of universal compassion and
understanding...) [Meni inodi zdaietsia, shcho moia pechal — dostoina vselenskoho zhaliu y
rozuminnia...] (M. Matios); ...xominocs domopkHymucs 00 HUx ycix, K 00 JHCUSUX, [ NIAKamu 6io
Hesposyminozo acanio i wemy (... wanted to touch them all as if they were alive and cry with
inexplicable sorrow and pain) [...khotilosia dotorknutysia do nykh usikh, yak do zhyvykh, i plakaty
vid nezrozumiloho zhaliu i shchemu] (M. Matios); The attribute nexeasnuii (burning) [pekelnyi] is used
only by H. Pahutyak: I spasy orc cepye moc ocopnye nexenvnuii srcans (And immediately my heart was
filled with burning sorrow) [l zrazu zh sertse moie ohornuv pekelnyi zhal] (H. Pahutyak). In addition,
the author uses: Tpasa obsuna itomy no2u, cnymana 0o KoJiH, i 8iH NOKIPHO 8I00A8CA i, Nouysayu
sakutice 6e3mipuun ycanws (The grass wrapped around his legs, tangled them up to his knees, and he
surrendered to it, feeling some kind of immense sorrow) [Trava obvyla yomu nohy, sputala do kolin,
i vin pokirno viddavsia yii, pochuvaiuchy yakyis bezmirnyi zhal] (H. Pahutyak); Buenso ywozo
ipoicasoeo xaocy, matidice 3aCUnNAH020 NICKOM, GUKIUKAB Y Hb0O20 DE3MENCHUIL HCAlb 3a MIEI0 MEPMBOI0
acinkoro... (The sight of this rusty chaos, almost covered with sand, caused him to feel boundless
sorrow for that dead woman) [Vyhliad tsoho irzhavoho khaosu, maizhe zasypanoho piskom, vyklykav
u noho bezmezhnyi zhal za tiieiu mertvoiu zhinkoiu...] (H. Pahutyak); JKaae makuii éenuxuit, wo s ne
mooicy nasimo 3annaxamu (The sorrow is so great that | cannot even cry) [Zhal takyi velykyi, shcho
ya ne mozhu navit zaplakaty] (H.Pahutyak); 4 maw noxumny /Jobpomuns, nosepuycsi 0o cuna, modice,
e 6ce HaNA200UmbCsi, Heab miil eenuxui nepempemocs... (And there | will leave Dobromyl, return
to my son, maybe everything will get better, my great sorrow will be ground...) [A tam pokynu
Dobromyl, povernusia do syna, mozhe, shche vse nalahodytsia, zhal mii velykyi peretretsia...]
(H. Pahutyak).

I. Vilde’s texts are characterized by a number of attributes: /Japxa niwina cnamu i3 céoim HoéervruMm
nam (SIMHUKOM i ZIYXUM Heanem 00 C8OET cecmpuyku 3a me, wjo 3incysana éeyip, Ha skuti mpeba 0yno
yexamu nie poxy (Darka went to bed with her new monument and a dull sorrow over her sister spoiling
the evening, for which she had to wait half a year) [Darka pishla spaty iz svoim novenkym pam
(iatnykom i hlukhym zhalem do svoiei sestrychky za te, shcho zipsuvala vechir, na yakyi treba bulo
chekaty piv roku] (I. Vilde); bys 6e3cunuii neped dokonanicmio ¢paxmy, npome mum Oiibuie NPOUMA8
1020 Oyuly ReKyuuii Heaap: 4o020... 4020 nocniwuiacsa 3 npucseoio? (He was powerless before the
completeness of the fact, but even more burning sorrow pierced his soul: why... why did she hurry
with the oath?) [Buv bezsylyi pered dokonanistiu faktu, prote tym bilshe proimav yoho dushu pekuchyi
zhal: choho... choho pospishylasia z prysiahoiu?] (l. Vilde); I panmom 36iokuce — necnodisanuii
NPUNIUS 2apAL020 Heaiio, xeuis 0okopie i kasmma... (And suddenly from somewhere — an unexpected
surge of hot regret, a wave of reproaches and remorse...) [I raptom zvidkys — nespodivanyi pryplyv
hariachoho zhaliu, khvylia dokoriv i kaiattia...] (I. Vilde). There are two examples of the use of the
phrase xoroonuii scans (cold sorrow) [kholodnyi zhal] in the FC. We also come across ‘taste’ attributes:
J10606 He po3bupac... nuax yu 3100itl, ale Maia s maxKy ypaszy 00 Hb020, maxkuili 2ipKeHbKUIl Hcaab
(Love does not distinguish between... a drunkard or a thief, but | had such a grudge against him, such a
bitter grievance) [Liubov ne rozbyraie... pyiak chy zlodii, ale mala ya taku urazu do noho, takyi
hirkenkyi zhal] (I. Vilde). The absolute frequency of eipxui ocane (bitter grievance) [hirkyi zhal] in
I. Vilde is 0,000337; cipxenwvruu (bitterish) [hirkenkyi] —0,000112, whereas in V. Shklyar, we can find:
1 mooi 6 Muxoauniti Oywi npoxuOaucs coa00KUIL Heaap i 6CENnPOwetts, I XOminocsa 6cix ooituamu
(And then sweet compassion and forgiveness awoke in Mykola’s soul, and he wanted to hug everyone)
[I todi v Mykolynii dushi prokydalysia solodkyi zhal i vseproshchennia, i khotilosia vsikh obiiniaty]
(V. Shklyar).



Table 7
Attributes to »#casb (sorrow) [zhal]

=
X o ©
;‘ X =} o X =
=] X o X
2 3 > S g 8 ES g 3 s
=g El = 2 g = 8 3 5 S 2
S 3 > > S c < s Es) N S 2
£ 2 S a > ] ﬁ N S
5E > & <
4w <
Bemuknii (great) [velykyi] 000047 000045 000062 000017  0,00012 0 0 0
Be3mipruii (immense) 0 0 0,00009 0 0 0 0 0
[bezmirnyi]
Beamexauii (boundless) 000012 0 0,00035 0 0 0 0 0 0,0001 0
[bezmezhnyi]
Hesumosuuii (inexplicable) 0 0 0 000006  0,00012  0,00021 0 0 00001  0,00004
[nevymovnyi]
I'mu6oxuii (deep) [hlybokyi] 0 0,00011  0,00009 0 0 0 0 0 0 0
Tocrpuit (sharp) [hostryi] 0 0 0,00027 0 0 0 0,00011 0 0,0001 0
Himuit (mute) [nimyi] 0 0 0 0 0 0,00021 0 0 0 0
0 0 0 0 0 000021  0,00011 0 0 0

Bcenencekuit (Universal)
[vselenskyi]
Hesposyminmii 0 0 0 0 0 0,00021 0 0,00019 0 0
(incomprehensible)
[nezrozumilyi]

Cepneunnii (going from heart) 0 0,00023 0 0 0 0,00021 0 0 0 0
[serdechnyi]

U.[l/lplflﬁ (sincere) [shchyryi] 0 0,00011 0,00009 0 0 0 0,00011 0,00019 0 0

Tiyxuii (dull) [hlukhyi] 0 0,00011 0 0 0 0 0,00011 0 0 0

exyunii (burning) [pekuychi] 0 0,00011 0 0 0 0 0 0 0 0

Tipkuii (bitter) [hirkyi] 0 0,00034 0 0 0 0 0 0 0 0

0 0,00011 0 0 0 0 0,00011 0 0 0

Tapstamii (hot) [hariachyi]

It is interesting that, for example, such antonymic attributes to sexuxuu (great) [velykyi] , as manuii
(small) [malyi], neseruxuir (not great) [nevelykyi] are not used, but the attributes raibinowui (the
greatest) [naibilshyi] (RF in FC — 0,000002) and merwmuii (Smaller) [menshyi] (RF in FC — 0,000002)
are found: Bowno, tubons, momy i MeHWUL Heany 3a cmapum, wo ioe 6 semuto, Hixe sa oumuroro (That
is probably why one feels less sorrow over an old man who goes into the ground than for a child)
[Vono, lybon, tomu i menshyi zhal za starym, shcho ide v zemliu, nizh za dytynoiu] (I. Vilde);
naumenwuil (the smallest) [naimenshyi] (RF in FC — 0,000014): o o ye snauums. pas ide & csim 3a
oui be3 natimenwozo xeanro..? (What does it mean: once he leaves for the world without the smallest
regret..?) [Shcho zh tse znachyt: raz yide v svit za ochi bez naimenshoho zhaliu..?] (l. Vilde); we have
revealed only one occurrence of the phrase mynuii orcans (dull sorrow) [tupyi zhal]: Yu ne siopasy — 3
mMYRUM JHcanem i CMymxom — yceioomus, wjo Bexnuna «ocinns nunvkay 6Kyni 3 i0uymmsam 61aACHOi
nposuHu 8eibmu noxummnyiu moio 30amuicme... (1 realized almost immediately —with dull sorrow and
sadness — that Vekla’s "autumn molt", coupled with a sense of guilt, had greatly shaken my ability...)
[Chy ne vidrazu — z tupym zhalem i smutkom — usvidomyv, shcho Veklyna «osinnia lynka» vkupi z
vidchuttiam vlasnoi provyny velmy pokhytnuly moiu zdatnist...] (O. Polyakov).

Let’s look at typical models of metaphorization with the verbalizer oswcans (sorrow) [zhal].
EMOTION IS A LIVING BEING (an active agent). We observe a number of stabilized
metaphorizations: I maxuii scans 11020 6316, adxc siocmoponuscs 6io Opxa (And such sorrow took him
that he distanced himself from the Orko) [l takyi zhal yoho vziav, azh vidstoronyvsia vid Orka]
(H. Pahutyak) — RF in FC — 0,000014; Yu mo iit max 6yn0 dcans c80ix poouuis iz xeopumu 6id pobomu
xpebmamu, uu Opae Heanb 3a Menepiuiio HeCmawy HaOMipHo2o conys Hao 2ono08oio (...Either she felt
so sorry for her relatives with sore spines from work, or sorrow took her because of the current lack of
excessive sun over her head...) [Chy to yii tak bulo zhal svoikh rodychiv iz khvorymy vid roboty
khrebtamy, chy brav zhal za teperishniu nestachu nadmirnoho sontsia nad holovoiu] (M. Matios), RF
in FC — 0,000056; ITpueaoyio nodii osadyamupiunoi 0asHocmi — i MeHe OXONIIOE JIC2KUHL HCAlb 34
mum, wo He siodynoca...? (1 recall the events of twenty years ago —and | am overwhelmed by a slight
regret for what did not happen...) [Pryhaduiu podii dvadtsiatyrichnoi davnosti — i mene okhopliuie
lehkyi zhal za tym, shcho ne vidbulosia...?] (M. Matios); I fIkosa oxonue xcans 3a 6ibriomexoio,
MAKuM 3aMUUHUM CROKIUHUM Micyem, 0e Hema Hi Xaocy, Hi cym ammsl, KyOu 3ax00utt HeK8aniuso, 3
naoiero (And Yakov was overwhelmed with sorrow over the library, such a cozy, calm place where



there is no chaos or confusion, where you go slowly, with hope) [I Yakova okhopyv zhal za bibliotekoiu,
takym zatyshnym spokiinym mistsem, de nema ni khaosu, ni sumiattia, kudy zakhodysh nekvaplyvo, z
nadiieiu] (H. Pahutyak), oxonztoe arcane (Sorrow overwhelms) [okhopliuie zhal] — RF in FC —0,000007;
oxonus dcanw (Sorrow overwhelmed) [okhopyv zhal] —0,000018; Bin émpamus ii, ne 3nas, oe uykamu,
i acanv cmuchys tiomy cepye (He lost her, did not know where to look, and sorrow squeezed his heart)
[Vin vtratyv yii, ne znav, de shukaty, i zhal stysnuv yomu sertse] (H. Pahutiak), RF of ocars cmucnys
(sorrow squeezed) [zhal stysnuv] in FC is 0,000022; oswcare cmuckae (SOrrow was squeezing) [zhal
styskav] — 0,000021; Bin naxunuecst 0o mene i muxo mosus: — Kodcnozo pasy, sax 6auy nama, #cauw
meni kpae cepye (He leaned over to me and said quietly: — Every time | see the master, sorrow cuts
my heart) [Vin nakhylyvsia do mene y tykho movyv: — Kozhnoho razu, yak bachu pana, zhal meni
kraie sertse] (H. Pahutiak), AF in FC — 0,000007.

However, there are individual authorial metaphorizations: ...i posmanyna 3a csawouoio dpamoio
80CLMO20 €AY, CHAHA HCalem | padicmio He30ilUCHEHHO20, 3ame CON00K020 | He3a0ymo2o0 cepoetHo20
mpenemy (...and melted behind the shining gate of the eighth garden, driven by sorrow and joy of
unrealizable, but sweet and unforgettable heart’s trembling) [...i roztanula za siaiuchoiu bramoiu
vosmoho sadu, hnana zhalem i radistiu nezdiisnennoho, zate solodkoho i nezabutoho serdechnoho
trepetu] (M. Matios); cf. Hecmpumnuii srcans 2nae iiozo ¢ niv (Unrestrained sorrow drove him into the
night) [Nestrymnyi zhal hnav yoho v nich] (Kh. Lukashchuk) — RF in FC is 0,00000061, which
corresponds to AF — 1; Cuymox znae mene oani i oani (Sadness drove me further and further) [Smutok
hnav mene dali y dali] (V. Kilchensky) — RF in FC — 0,00000061; bo cnisamu émic kim 2010CHO i
AHCANIOHO-NPOHUNUBO MOOT, KOJIU MY2a HCEHe 11020 8 MICUHY HiY Y cadok 4u Ha dax (Because a cat can
sing loudly and pitifully when anguish drives it to the garden or to the roof on a moonlit night) [Bo
spivaty vmiie kit holosno y zhalibno-pronyzlyvo todi, koly tuha zhene yoho v misiachnu nich u sadok
chy na dakh] (S.Parfanovych), RF in FC is 0,0000012; Tomy it éascko 6 nbomy wock 3minumu, 60 yet
acanv npueniuye (That is why it is difficult to change something in it, because this sorrow is
depressing) [Tomu y vazhko v nomu shchos zminyty, bo tsei zhal pryhnichuie] (H. Pahutyak) — RF in
FCis 0.

It should be noted that orcans (sorrow) [zhal] can be metaphorized as a heavy object: Bin 6ys iit 6unen
3a Mot OeHb, KOU B0HA MALEHLKA XOMINA PO30IIUMU U020 MALAP HCANI0 3a MAMOIO, XOU Matiice He
snana 6abyci (He owed her for the day when she wanted to share his burden of sorrow over her mother,
even though she hardly knew the old lady) [Vin buv yii vynen za toi den, koly vona malenka khotila
rozdilyty yoho tiahar zhaliu za mamoiu, khoch maizhe ne znala babusi] (H.Pahutyak), RF —
0,00000061; however mseap cmymxy (burden of sadness) [tiahar smutku] — 0,0000012; mseap cymy,
arcypou, newani (burden of sadness, sorrow, grief) [tiahar sumu, zhurby, pechali] — 0,00000061 each; /
HIXMO He Miz 3Hamu, Wo He myaa 3a pioHum cenom zspuze llempa, a Hcaib 3a HaGiKu 3a2yOaeHO0
oyuero (And no one could know that it was not the homesickness for his native village that was gnawing
at Petro, but the sorrow over his forever lost soul) [I nikhto ne mih znaty, shcho ne tuha za ridnym
selom hryze Petra, a zhal za naviky zahublenoiu dusheiu] (H. Pahutyak), RF in FC —0,0000024; I pazom
30 MHOIO ROCHYU Heaaw, myea, cmpax i 3azopicms (And sorrow, anguish, fear and envy fell asleep
with me) [I razom zi mnoiu posnuly zhal, tuha, strakh i zazdrist] (H. Pahutyak), RF in FC — 0; ¥ usomy
RPOKUHYGCA HCANb | 00 YOBHUKA, HAYE MO MA8 OYULY, MYICHbO 3NIMAOYU HA 2peOeHi KANaMYMHUX
xeunw (The pity for the boat awoke in him, as if it had a soul, courageously taking off on the crest of
muddy waves) [U nomu prokynuvsia zhal i do chovnyka, nache toi mav dushu, muzhno zlitaiuchy na
hrebeni kalamutnykh khvyl] (H. Pahutyak), RF in FC — 0,0000073; npokumnyecs cmymox (Sadness
awoke) [prokynuvsia smutok] — RF in FC — 0,00000061; npoxunyscs cym (sadness awoke)
[prokynuvsia sum] — 0,00000061; npoxunynacs myea (anguish awoke) [prokynulasia tuha] — 0,000003;
NPOKUHYIACA neyansb, Hyoved, ckopboma, canoba (Sadness, boredom, sorrow, mourning awoke)
[prokynulasia pechal, nudha, skorbota, zhaloba] — 0; Torxonoeuil, anemiunuil scansy 3akpadacmuvcs 0o
Hapuunozco cepys: “booce...” (...A thin-legged, anemic sorrow creeps into Darya (s heart: “God...” )
[Tonkonohyi, anemichnyi zhal zakradaietsia do Darchynoho sertsia: “Bozhe...”] (1.Vilde), RF in FC —
0,00000061; cmymox sakpadaemwvcs (Sadness creeps in) [smutok zakradaietsia], RF in FC —
0,00000061; myea zaxpaoacmwcs (anguish creeps in) [tuha zakradaietsia] — 0,0000012; zaxpanacs
neuans (Sadness creeps in) [zakralasia pechal] — 0,00000061; ckopboma, scypba saxkpadacmocs (grief,
sorrow creeps in) [skorbota, zhurba zakradaietsia] — 0; Hasana srcanro niocysanace nio came cepye: sx
MOMNCHA, SIK MONCHA MAK JIe2KO 2080pumu npo po3nyky 3 yeim i... écima? (The invasion of sorrow was



moving under the heart: how can you, how can you talk so easily about separation from everything
and... everyone?) [Navala zhaliu pidsuvalas pid same sertse: yak mozhna, yak mozhna tak lehko
hovoryty pro rozluku z usim i... vsima?] (l. Vilde), RF in FC — 0,00000061; uasara owcanobu,
ckopbomu, nyoveu, cmymky, cymy, myeu (invasion of mourning, sorrow, boredom, sadness, grief,
anguish) [navala zhaloby, skorboty, nudhy, smutku, sumu, tuhy] - 0.

High productivity is not typical of the model EMOTION IS AN ANIMAL: []eii arcans, ys wooenna
myea 3a moboro (mak: maku 3a mo6or), cmuckae mene, sx yoas... (This sorrow, this daily longing for
you (yes: for you) constricts me like a boa... ) [Tsei zhal, tsia shchodenna tuha za toboiu (tak: taky za
toboiu), styskaie mene, yak udav...] (M. Matios).

In contrast, the model EMOTION IS A WATER ELEMENT is characterized by high productivity:
Ha 3miny emomi ti iromi nadiiuia xeuns scanto 0o camoi cede (Fatigue and rage were replaced by a
wave of self-pity) [Na zminu vtomi y liuti nadiishla khvylia zhaliu do samoi sebe] (M. Matios); A it cam
He3YY8Cs, K MeHe NOYaNd RIOHOCUMU XGUILA HCAITI0: 8UCOKO-8UCOKO, a modi épaz onyckae énus (1 did
not even realize how a wave of sorrow began to lift me up: high and high, and then immediately brought
me down) [Yay sam nezchuvsia, yak mene pochala pidnosyty khvylia zhaliu: vysoko-vysoko, a todi
vraz opuskaie vnyz] (H. Pahutiak); Hsunace siomy 3enena cmysicka ii nneveti <...> HAO 8epcmamom 8
i1 maiicmepni, i HO8a X6UNA CRI3HEHO020 XHeaio Xalonnyaa Ha tiozo cepye (He saw the green strip of
her shoulders <...> above the workbench in her workshop, and a new wave of belated regret splashed
over his heart) [Yavylas yomu zelena smuzhka yii plechei <...> nad verstatom v yii maisterni, i nova
khvylia spiznenoho zhaliu khliupnula na yoho sertse] (I. Vilde). It should be noted that in the FC, DX
is 0,000014; however, xeurs myeu (wave of longing) [khvylia tuhy] is 0,000007; xewrst cmymxky (Wave
of sadness) [khvylia smutku] — 0,000004; xeunsa neuani (wave of sorrow) [khvylia pechali] — 0,000004;
xeuns nyoveu (wave of boredom) [khvylia nudhy] — 0,0000012; xsunst cymy, xeuns scanobu, xeunsl
ckopoomu (wave of sadness, mourning, grief) [khvylia sumu, khvylia zhaloby, khvylia skorboty] — 0.
It is typical for M. Matios to use this metaphorical model to metaphorize the concept under study: ...i
PIKu Heeumoeno20 SOITOW i 2ocmpoz2o 6omio 3amusanu ii 8cio, 00 ocmanibo2o Giopa oyui (...and
rivers of indescribable sorrow and acute pain flooded her every fiber of her soul) [...i riky
nevymovnoho sorrow y hostroho boliu zalyvaly vyii vsiu, do ostannoho fibra dushi] (M. Matios); cf.
Con Oye peanvhiwiuil, 60 8 HbOMY JUTUCH YePe3 8ePX eMOYIL — PO30PAMYBAHHS, HEBO0BOICHH S, JHCATb...
(The dream was more real because it was full of emotions — irritation, dissatisfaction, sorrow...) [Son
buv realnishyi, bo v nomu lylys cherez verkh emotsii — rozdratuvannia, nevdovolennia, zhal...]
(H. Pahutyak); ...ceoi” arcani 0o Bponxa eunusana nepeo uonosikom: — He xomie mene cuyxamu...
enepcs... sona abo nixmo... (...she poured out her sorrows over Bronko to her husbhand: — He did not
want to listen to me... he stubbornly refused... she or no one...) [...svoi zhali do Bronka vylyvala pered
cholovikom: — Ne khotiv mene slukhaty... vpersia... vona abo nikhto...] (l. Vilde); I panmom
36IOKUCH — HECNOOIBAHUTL NPUNJIUG 2APAU020 HCAI0, X6uas ookopis [ kasmms... (And suddenly, from
somewhere, there was an unexpected surge of hot regret, a wave of reproaches and remorse...)
[I raptom zvidkys — nespodivanyi pryplyv hariachoho zhaliu, khvylia dokoriv i kaiattia...] (1. Vilde).

EMOTION IS AN OBJECT. Ije coune micye, Oe 60Ha He MAE HI COPOMY, HI HCAIIO — CaMULL TuuLe
naay (This is the only place where she has neither shame nor regret — only crying) (M. Matios); ...wo06
Mapiuka émonuna ceiii s#canp 00 Hb020 y 2nubokii pivyi... (...s0 that Marichka drowned her sorrow
over himinadeepriver...) [...shchob Marichka vtopyla svii zhal do noho u hlybokii richtsi...] (1.Vilde);
...0Opamu y ceoemy eopi npo cecmpy 3a6yau uu, mogce, c8i00M0O He XOminu 000asamu cepoeuHozo
arcaro ... (...the brothers in their grief forgot about their sister or, perhaps, deliberately did not want to
add heartfelt sorrow...) [...braty u svoiemu hori pro sestru zabuly chy, mozhe, svidomo ne khotily
dodavaty serdechnoho zhaliu...] (M. Matios). In H. Pahutyak’s texts, owcane (sorrow) [zhal] is
metaphorized as an object: ...a moit x1oneys mas xyouce nodimu ceini acans (...and that guy had
somewhere to put his sorrow) [...a toi khlopets mav kudys podity svii zhal] (H. Pahutyak).

H. Pahutyak metaphorizes orcans (sorrow) [zhal] as a sharp object (artifact): 2Kane kpase aucosi
cepye, ma KoJu 8IH nodyma@, wo, MoaHCau6o, xmocv 3apas mimiumscs 3 moco, o 3HUWEeHO 11020
npayro... (Sorrow cut the fox (s heart, but when he thought that perhaps someone was now rejoicing
in the fact that his work had been destroyed...) [Zhal kraiav lysovi sertse, ta koly vin podumav, shcho,
mozhlyvo, khtos zaraz tishytsia z toho, shcho znyshcheno yoho pratsiu...] (H. Pahutyak).

EMOTION IS SOUND: [loku wo cnisuymms Mano OusoSUdiICHy Gopmy — auue po3oyxii HeiHoui
A3UKU 810 NEPeMUBAHHS 3002a0i8 NPO me, Wo HACHPAsoi 8i00Y8AEMbCS 30 2TYXUM NAPKAHOM, ale Oe3



HcoOHoT HomKu 3a0ymu uu xncamo... (So far, compassion has had a strange form — only swollen women
(s tongues from the guesses about what is really happening behind the blank fence, but without a single
note of thought or pity...) [Poky shcho spivchuttia malo dyvovyzhnu formu — lyshe rozbukhli zhinochi
yazyKy vid peremyvannia zdohadiv pro te, shcho naspravdi vidbuvaietsia za hlukhym parkanom, ale
bez zhodnoi notky zadumy chy zhaliu...] (M. Matios); Tenep, koau srcane mpoxu émux, césuenux
Kasae c80iM JIOOSIM HA NOXOPOHL.: 51 medc cmpamue Hadopodcue, ate, suoume, xcugy oari (Now that
the sorrow has become a bit quieter, the priest told his people at the funeral: | also have lost the most
precious, but, you see, | live on) [Teper, koly zhal trokhy vtykh, sviashchenyk kazav svoim liudiam na
pokhoroni: ya tezh stratyv naidorozhche, ale, vydyte, zhyvu dali] (H.Pahutyak);

The categorization of accane (sorrow) [zhal] as a content is quite typical: in the fiction subcorpus, the
frequency of the expression y/s arcanro (in sorrow) [u/v zhaliu] is 0,15 per million, but among the texts
of the studied writers it occurs only in H. Pahutyak: Yu mo max y swcanro, ¢ conocinni Ilpomumnymeo
monooii nima? (Is it so in sorrow, in lamentation, that the young years will pass away?) [Chy to tak u
zhaliu, v holosinni Promynut molodii lita?] (H. Pahutyak). A similar remark can be made about the
model EMOTION IS LOCUS, but this metaphorization is also found only in H. Pahutyak: Omax eio
npaui 00 scanro nepexooue Ilempo, a mooi 3Ho8y — 6i0 scanio 0o npayi (S0 from work to sorrow
Petro moved, and then again — from sorrow to work) [Otak vid pratsi do zhaliu perekhodyv Petro, a
todi znovu — vid zhaliu do pratsi] (H. Pahutyak).

The verbalizer nyosea (boredom) [nudha] is most frequently found in the texts of I. Rozdobudko
and A. Chekh.

Table 8
The verbalizer Hydbea (boredom) [nudha]
Groups Population of uynera Frequency  Centre of the Relative
(boredom) [nudha] fi interval frequency (RF),
fi/f
0 —0,000606 Matios 1 0,000303 0,0769
0,000606 — 0,00121 Zabuzhko, Vilde, 4 0,000909 0,308
Lys, Karpa
0,00121 —0,00182 Shklyar, Pahutyak, 5 0,00152 0,385
Kokotyukha, FC,
Vynnychuk
0,00182 —0,00242 Andrukhovych 1 0,00212 0,0769
0,00242 —0,00303  Chekh, Rozdobudko 2 0,00273 0,154

The weighted mean (sample mean) is 0,00147. The most frequent value of the series is 0,00133. The
median is the interval 0,001212 — 0,001818, which means that 50% of the units of the population will
be less than 0,00139.

I. Rozdobudko (s idiolect is characterized by metaphorizations of nyosea (boredom) [nudha] based
on the models EMOTION IS A WATER ELEMENT/EMOTION IS A LIQUID: Hyovea 3iiimina 3
Hana, nemos maeyua xeuns onii (Boredom washed out of Dan like a viscous wave of oil) [Nudha
ziishla z Dana, nemov tiahucha khvylia olii] (I. Rozdobudko); Hyosza ons, wio eununace y nesurmuii
arcapm, npopaanacs 6YpXausuUM Homokom ciig: — Maew ons ycix uac, kpim mene! (The boredom of the
day, which poured into an innocent joke, broke through in a stormy stream of words: — You have time
for everyone, except me!) [Nudha dnia, shcho vylylas u nevynnyi zhart, prorvalasia burkhlyvym
potokom sliv: — Maiesh dlia usikh chas, krim mene!] (1. Rozdobudko).

EMOTION IS A NATURAL OBJECT: Tax, came PAIITOM na yeu nwoocokuii ocmpiseun,
3IMKAHUL 3 MAOCHO20 OYIKY8AHHS, O0OPONHCHBOL HYOb2U, CNpaU, 3a0YXu i OUMAY020 6ePecK)y NOGLIbHO,
MO8 Oes’simuil 6an Ha Kapmuui AUBA308CbK020, HAKOUYEMbCA MEPEeXmausd, ceixca, 3imKaHa 3
Hesacomozo ceimaa xeuns koxanns (Yes, it was SUDDENLY that a shimmering, fresh wave of love
woven from weightless light slowly rolled over this human island, woven from languid expectation,
road boredom, thirst, heat and children’s screams, like the ninth rampart in Aivazovsky’s painting)
[Tak, same RAPTOM na tsei liudskyi ostrivets, zitkanyi z mlosnoho ochikuvannia, dorozhnoi nudhy,



sprahy, zadukhy i dytiachoho veresku povilno, mov deviatyi val na Kkartyni Aivazovskoho,
nakochuietsia merekhtlyva, svizha, zitkana z nevahomoho svitla khvylia kokhannia] (I. Rozdobudko).

The metaphorical model EMOTION IS AN (AGGRESSIVE) BEING is implemented in such
contexts: onatwouu ceoro samamny Hyov2y, s 8ax3cKo niogiecs 3i cmiivbys, KUGHYE im i niuiog 0o c8020
HOMepa, MANCKO posepibarouu nozamu Hesuoumi nycmenshi oronu (Overcoming my cottony boredom,
I got up from the chair with difficulty, nodded to them and went to my room, heavily raking my feet
over the invisible desert dunes) [Dolaiuchy svoiu vatianu nudhu, ya vazhko pidvivsia zi stiltsia, kyvnuv
yim i pishov do svoho nomera, tiazhko rozghribaiuchy nohamy nevydymi pustelni diuny]
(I. Rozdobudko); 4 na mene nasanunacs 6esmedricna, samsana HyOb2a, ONOBUILA BIOUYIMMAM MAPHOCHII
i 6esenyzosn (And | was attacked by boundless, cottony boredom, enveloped in a feeling of futility
and meaninglessness) [A na mene navalylasia bezmezhna, vatiana nudha, opovyla vidchuttiam marnosti
i bezghluzdia] (1. Rozdobudko).

The analysis of the frequency of studied verbalizers is visualized in Figure 2, which shows how
significant the author’s deviation from mode is.

om0 oo oo oows oo oo oos oemer  ooes oooms i oom  oms  oom ows  ows oy oom o  og
inoxongpia (hypochondria)
[ipokhendriia] o 000001 000012

Y. Andrukhovych

menarxonin (melancholy)
[melankholiia] o 000016 000122}

0. Zabuzhko

neuane (sorrow) [pechal] q 0,0008 00083
M. Matios

wyAsra (boredom) [nudha]

0 0,00133 000303l
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(
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1. Vilde

ckop6ora (grief)
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Y. Andrukhovych
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0,00011 0,0007 0,00209
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Y. Vynnychuk
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[tuha] 0,0002 00018 0,00976|

M. Matios
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[zhal] 0,00145 0,0037 0.0147|

Figure 2: Frequency of the verbalizers of CMYTOK (SADNESS) [SMUTOK]

6. Conclusions

Thus, the proposed methodology is generally aimed at identifying quantitative and qualitative
markers of an idiolect/idiostyle. The analysis of single-component verbalizers of the concept of
CMYTOK (SADNESS) [SMUTOK] shows that their fullest repertoire is inherent in the idiolects of
H. Pahutyak and I. Vilde (17), although the highest relative frequency of verbalizers of the studied
concept is a characteristic feature of the texts of M. Matios (0,036598). Meanwhile, |. Karpa
(0,014569), Y. Andrukhovych (0,012334), A.Chekh (0,00986), and A. Kokotyukha (0,008484)
relatively infrequently refer to sadness.

The analysis shows that a repertoire of attributes that authors ascribe to a concept can be considered
a specific feature of a writer (s idiolect. Within the repertoire of attributes, it is important to distinguish
between stabilized attributes (which are characterized by a high frequency of > 3 in fiction and which
occur in texts of other styles) and individual-author attributes, whose frequency ranges from 1 to 3.

The specificity of metaphorization of a particular concept is also a marker of the idiolect. On the one
hand, the set of metaphorical models used by the author to verbalize a concept has been shown to
characterize an idiolect. On the other hand, we consider both the metaphorical model and its
implementation at the verbal level to be significant. For example, the model EMOTION IS A LIVING
BEING (animal) is typical, particularly, of the Ukrainian worldview. At the same time, its verbal
realization (zaenizoumucs (nest) [zahnizdytysia] in Y. Vynnychuk, euizoumucs (nest) [hnizdytysia] in
M. Matios) is one of the markers of the idiolect.



The further study of quantitative and qualitative markers of individual authorial conceptualization
using corpus data and statistical methods appears to be promising in idiolect/idiostyle research.
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